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Course Material:  

• J. Peter Burkholder, Donald J. Grout, Claude V. Palisca, A History of Western Music, 8
th

 

edition, W.W.Norton &Company, 2009 

• J. Peter Burkholder, Claude V. Palisca, Norton Anthology of Western Music, 6
th

 edition, W.W. 

Norton and Company, 2010 

• http://www.wwnorton.com/college/music/grout8/sitemap.aspx 

• http://www.onurturkmen.info/#!teaching 

 

 

Suggested Books:  
 

• Paul Henry Lang, Music in Western Civilization, W.W.Norton and Co., 1969 

• Archibald T.Davison(ed.)/Will Apel (ed.), Historical Anthology of Music, Volume I-II, Harvard 

University Press, 1994 

• John Walter Hill, Baroque Music, W. W. Norton & Company, 2005 

• John Walter Hill (ed.), Anthology of Baroque Music, W. W. Norton & Company, 2005 

• Richard Taruskin, Music in the Seventeenth and Eighteenth Centuries, Oxford University 

Press, 2010  

• Michael Talbot, Vivaldi, Dent, 1978 

• Roger Parker ,The Oxford Illustrated History of Opera, Oxford University Press, New Edition, 

2001 

• Donald J. Grout, A Short History of Opera, Columbia University Press, 1988. 

• Leslie Orrey, Rodney Milnes, Opera: A Concise History, Thames & Hudson, 1987 

• Joseph Kerman, Opera as Drama, University o California Press, 1988 

• Claude Palisca, Baroque Music, Prentice Hall; 3
rd

 edition, 1990 

 

 

 



 

Useful online dictionary, encyclopedia and databases: 

http://library.bilkent.edu.tr/title2.html 

http://library.bilkent.edu.tr/musicperformingarts.html 

http://www.onelook.com/ 

http://thesaurus.reference.com/  

http://www.etymonline.com/ 

http://www.tdk.gov.tr/TR/ 

http://search.eb.com/ 

http://www.infoplease.com/ 

http://www.dolmetsch.com/musictheorydefs.htm 

http://www.oxfordmusiconline.com/subscriber/ 

http://www.oxfordartonline.com/subscriber/ 

http://www.artchive.com/ 

http://www.jstor.org/ 

http://journals.cambridge.org/action/ 

http://imslp.org/ 

http://www2.cpdl.org/wiki/index.php/Main_Page 

http://muco.alexanderstreet.com/ 

http://bilkent.naxosmusiclibrary.com/ 

 

General Rules for Theory Courses at Bilkent Faculty of Music and Performing Arts 

1- Rules for Absence: 

• For Lecture Courses: Students who do not attend to more than 3 days of class 

meetings automatically get an FX  for that course.   

• Instructors are not obliged to give permission for not attending the classes.  

 

2-  Rules for Written Assignments: 

• Plagiarism is strictly prohibited and is indisputably a reason to fail the course. 

• Deadline for final papers for all theory lecture courses is the last day of classes which 

is  15.05.2012 for this semester. 

• For papers that are passed the due date, each day that your paper is late, your grade 

will be marked down by one letter grade. For example if your paper is one day late 

the highest you can get will be an  A-, two days  late B+ and so on.  

• Only three types of fonts can be used: Calibri (11), Times New Roman (12) and 

Garamond (12) with double space.  

• The minimum number of pages for final papers is 5.  There is no limit for the 

maximum number of pages.  

• Pictures, figures, tables, notation examples must be placed at the “appendices” 

section. This section is not considered as a part of minimum 5 pages text.  



• Quotations must be written in quotation marks  

• The sources of quotations must be indicated with information including: 

 

� Name of the author  

� Title of the medium: 

� Book 

� Thesis 

� Article (along with the title of the journal, magazine or book that it is 

included in) 

� Web site 

� CD/DVD booklet 

� Publication date and location 

� Name of the publisher or the publishing company  

 

• For the basic guide please visit: 

http://turkmensmssfcourses.blogspot.com/ 

• The details of quotation indications and bibliography styles will be determined by the 

instructor.   

• Paraphrasing also needs citation. If you’re putting other persons’ opinions in your 

own words, you need to indicate it as a footnote.  

• Anonymous sources (such as Wikipedia) are not acceptable 

• For paper assignments, group works are not acceptable. Each student must submit 

individual assignments.  

 

Assessment: 

Class performance= % 25  
(Students’ class performances are graded for each 

class meeting)  

1- Coming to class prepared 

a-  Working on the questions given by the instructor  

b- Listening to the anthology examples and be 

prepared to analyze these examples in class   

2-Participation in the class discussions 

3-asking questions  

Weekly Quizzes = % 20 

Midterm Presentation = % 25 

Final Paper = % 30 

 

 



 

Syllabus: 

7 February   A general review of the first semester and introduction to HMII 

9 February  General View to Baroque and Birth of Opera 

14/16 February  Early Operas and Monteverdi’s Orfeo 

21 February  Concertato Medium and the Grand Concerto   

23 February  Cantata, Oratorio and other early vocal chamber music genres 

28 February  Instrumental Music of the Early Baroque: Genres with continuous texture 

1 March   Instrumental Music of the Early Baroque: Genres with discontinuous texture 

6 March  Variations and Dance Music, French Lute and Keyboard Music 

8 March  Studies on Midterm Projects 

13 / 15 March  Midterm Presentations  

20/22 March  Opera in Rome and Venice in the 17
th

 century 

27 March  Opera in France in the late 17
th

 century  

29 March  Opera in England  in the late 17
th

 century 

3/5 April  The North German Tradition: Toccata, fugue and genres based on chorale 

10/12 April  Sonata during 1660-1710 

17/19 April   Corelli and Trio Sonata 

24/26 April   Ensemble Music and the Concerto Grosso until 18
th

 Century 

1 May   National Holiday – No Classes  

3 May    Music of Vivaldi 

8 May   Music of Vivaldi 

10 May   Study on Final Papers 

15 May  Deadline for Final Papers  

 

 

 Notes: 

History of Music II is a course which creates a platform for students that they can research, write 

essays and discuss the main subjects of the Renaissance and Baroque Periods of Western music 

history with their teacher and classmates. These main subjects include the topics about the 

composers, genres, styles and important works of these periods covered in the main course material 

and other suggested books.   

 

 

 

 

 

 

 



 

Objectives of the Course: 

1- To achieve knowledge on music history 

a- To understand the basic terminology of particular subjects 

b- To get familiar with sources related to those subjects 

c- To be able to comprehend the perspective(s) of the sources on the subject 

2- To improve critical and analytical thought on a given subject or case 

a- Analyzing musical examples according to certain parameters. According to the context of 

different examples the order of parameters can change. Here are two different suggestions: 

 

1- Texture 

2- Form 

3- Pitch organization 

4- Rhythmic organization 

5- Melodic contour 

6- Instrumentation 

7- Genre 

8- Period’s style 

9- Composer’s style 

 

1- Genre 

2- Period’s style including text 

music relation 

3- Composer’s style 

4- Instrumentation 

5- Texture 

6- Melodic contour 

7- Form 

8- Pitch organization 

9- Rhythmic organization 

 

 

b- To categorize and define the placement of the analyzed piece of music in music history 

 

3- To develop better approaches for presentation of ideas: 

 

a- To direct the comprehension of a subject by asking questions 

b- To be able to create unique perspectives 

c- To be able to organize an outline that can convey your perspective 

d- To achieve clarity in expression 

e- To present ideas in an appealing way 

 

 

 

 

 

 

 



Helpful Clues on Writing Papers: 
 

1- Do not try to write anything before going over the sources and creating an outline of your 

research 

2- Decide on the sources that will be used for your project 

3- Determine the sections of those sources that will be useful for your research 

4-  Note the ideas that you learned from those sections. You should never forget to note the 

author, publisher, publishing dates of your sources 

5- Propose a main idea according to your studies. What is your thesis in this paper?, What do 

you want to say on this subject ? 

6- Find different cases, examples to support your main idea.  

7- Create an outline: 

Introduction:  

What is the purpose of this paper? 

Related to this purpose, present the basic frame of your main idea  

Main Section: 

Support your idea by presenting and explaining different cases and examples. It is very useful to 

use quotations but: 

a- You must indicate the source of every quotation.  Plagiarism is strictly prohibited in our 

university. 

b- The reason of your direct references (quotations) must be very clear. The quotation must 

be related to your arguments.  

Present your main idea in more detail 

Conclusion:  

What is the result of this research? What did you learn from this research? 

8- Now you can actually start to write.  

 

 


