
MSC 958, Fall 2011
 Music since 1945

Professor: Tolga Yayalar (tolgayayalar@gmail.com)
Class Hours: Thursday 10:40-12:30 (room: 249)

Phone: (290) 8482
Office hours: by appointment (Office 229)

COURSE DESCRIPTION. This course is a general survey of Western music since World War II. We 
will limit our discussions to new major aesthetic viewpoints and styles. We will compare and contrast 
them. We will listen and discuss 42 works that were written in this period, three for each topic/class. If 
you are taking History of 20th Century Music this semester, you can regard MSC 958 as a complimentary 
course to that.  Instead of repeating the topics of History of 20th Century Music, we will expand and 
elaborate them.
COURSE STRUCTURE. For each meeting there will be one reading and three listening assignments. I 
will give you the recordings on CDs and scores (if available)  electronically as pdfs. I will also distribute 
the readings in class. You’re expected to listen to all three pieces and read the article before coming to the 
class. Be prepared to discuss these materials in class.
SUGGESTED MATERIALS. There is no required textbook. However, you can check these books for 
reference.
! Richard Taruskin, Music in the late twentieth century. (ML197 .T37 2010)
! Paul Griffiths, Modern Music and After (ML197 .G76 1995)
! Alex Ross, The Rest is Noise (ML197 .R76 2008)

! Elliott Schwartz, Music since 1945 (ML197 .S35 1992)
GRADING. 

Listening Journal %30
Presentation 20%
Final Paper 30%
Class participation 20%

Listening Journal. Each week you’re required to write one paragraph (150 words) about the listening 
assignments of that week. You have two options. You can either write

a. One paragraph (150 words) on one of the pieces of your choice, or
b. Three short paragraphs (50 words each) on all three pieces.

The purpose of this journal is to give you an opportunity to reflect upon the music to which we will be 
listening through the semester. I expect these journal entries to be personal and subjective. In other words, 
do not give any background information on the composer or the piece and do not directly describe the 
piece (for ex.: the piece starts with a big crescendo on the strings and the winds enter with a lush  melody 
etc...) 
Instead, you can describe your own personal reaction to the piece. What did you like about it and what 
didn’t you like? What does this piece or any specific section remind you of? How do you compare this 
piece to the other two you’ve been listening? or you can even compare it to other pieces that we’ve 
listened so far. 

Presentation. You will be required to present one of the weekly readings. On the first day of the classes, I 
will hand out a sign-up sheet. You can choose the reading that you want to present in the classroom. 
What you need to do is basically summarize the article and give us your reaction. You will have 10-15 
minutes for the presentation.
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Final Paper. For the final you’re required to write a paper about a topic of your choice. (see the general 
guidelines for the paper requirements). However, the topic should be related to the content of this class. 
In other words, please do not write about pop/rock/jazz, crossover music, movie music or music that is 
exact imitation of past styles. I encourage you to check with me before writing your papers.
Some ideas for the final paper:

• Choose a piece and analyze it. You can either do a subjective aesthetic analysis or more 
objective analysis where you can look at the form, pitch organization etc...

• Choose a composer and write about him/her. You can discuss this composer’s music as it 
relates to the style that s/he belongs to. You can pick a piece of him/her, and discuss it as it 
relates to his/her compositional output. You can discuss how her/his music has changed over 
the years, etc...

• Choose a genre, e.g. string quartet, concerto, opera, solo flute etc. and discuss its development 
through the second half of the century. You can discuss how different composers approach this 
genre in very different ways. 

• Choose a concept and discuss it in the second half of the century. Some of the concepts can be: 
Virtuosity, Quotation, Sexuality, Politics, Improvisation, Religion, Orientalism, etc...

Attendance/Class participation. Class participation is an important part of this class. Please come to each 
class prepared (3 listenings and the reading) and contribute to the class discussions.
!
SCHEDULE

I. NEW BEGINNINGS
09/29
Paris-New York-Darmstadt
! Readings: N/A
! Listening: Boulez, Second Piano Sonata

Cage, Sonatas and Interludes
Messiaen, Mode de Valeurs et d’intensites!

II. INSTITULIZATION OF MODERN MUSIC
10/6
Darmstadt School
! Reading: Boulez, Schoenberg is dead
! Listening: Stockhausen, Kreuzspiel

Nono, Il Canto Sospeso
Boulez, Le Marteau sans Maitre

10/13
Indeterminacy and Open Work: New York School, dissolvement of Darmstadt School
! Reading: Umberto Eco, Poetics of the Open Work
! Listening: Cage, Music of Changes

Brown, Folio
Stockhausen, Klavierstucke IX

10/20
Electronic Music: Cologne, Columbia-Princeton
! Reading: Stockhausen, The Concept of Unity in Electronic Music
! Listening: Henry, Symphonie pour un homme seul

Stockhausen, Kontakte
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Davidovsky, Synchronisms no. 6
10/27
Uptown/Downtown
! Reading: Babbit, Who cares if you listen
! Listening: Carter, Double Concerto

Babbitt, Composition for Four Instruments
Feldman, The Viola in my Life (II)

III.AVANT-GARDE OF THE 60’S
11/3
Micropoliphony/Stochastic Music/Polish Avant-Garde
! Reading: Ligeti, Metamorphoses of Musical Form (excerpt)
! Listening: Ligeti, Atmospheres

Xenakis, Eonta
Lutoslawski, Three Poems by Henri Michaux

11/10
No class

11/17
Music Theater
! Reading: N/A
! Listening: Berio, A-ronne

Kagel, Anagrama
Birtwistle, Secret Theater

IV. COUNTERREVOLUTION
11/24
Minimalism
! Reading: Reich, Music as a Gradual Process (or texture, space and survival)
! Listening: David Lang, Cheating, Lying, Stealing

Adams, Harmonielehre
Andriessen, De staat or De materie

12/1
Postmodernism
! Reading: Kramer, The Nature and Origins of Musical Postmodernism
! Listening: Druckman, Prism

Bernd Alois Zimmermann: Musique pour les soupers du roi Ubu
Golijov, La Pasion Segun San Marcos

12/8
New Tonality, New Simplicity, New Romanticism
! Reading: Rochberg, On the Third String Quartet
! Listening: Rihm, Musik für drei Streicher (III. part)

Rochberg, Third String Quartet 
Penderecki, Credo
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V. AFTER MODERNISM
12/15
New Complexity/Musique Concrete Instrumental
! Readings: Lachenmann, Four Questions regarding New Music

Ferneyhough, Shattering the Vessels of Received Wisdom (excerpt)
! Listening: Ferneyhough, Terrain

Lachenmann, Tanzsuite mit Deutschlandlied
Sciarrino, Introduzione all'oscuro

12/22
Spectralism
! Reading: Murail, Spectra and Sprites
! Listening: Grisey, Modulations

Murail, Gondwana
Hurel, Six miniatures en trompe-l'oeil

12/29!
Microtonality
! Reading: Gilmore, Microtonality: my part in its downfall
! Listening: Haas, In Vain

Radulescu, Fourth String Quartet
Ligeti, Hamburg Concerto

VI. RECENT TRENDS
01/06

! Listening: Bernhard Lang, DW 8
Beat Furrer, Nuun
Ades, Powder her Face
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