
MSC 324, Spring 2013
 Form and Analysis II

(Form and Chromatic Harmony in 19th century Music)
Professor: Tolga Yayalar (tolgayayalar@gmail.com)

Class Hours: Thursday 13:40-15:30 (room: 251)
Phone: (290) 8482

Office hours: by appointment (Office 229)

COURSE DESCRIPTION. This class seeks to develop a greater understanding of  the musical language employed 
during the Romantic Period (for our purposes, 1815-1900). We will discover how the 19th century saw both a 
continuation of, and a reaction against the musical principles, aesthetics and techniques you studied in first semester. Our 
focus shall be the expansion of  harmonic resources during this time, however other musical parameters will be given due 
attention as well.

COURSE STRUCTURE. 
Unit 1 – Songs and Cycles
With special reference to Chopin’s piano works and the Lieder (songs) of  Schubert and Schumann, this unit will 
introduce important Romantic preoccupations, such as the literary, the expressive and the fantastical. We shall also get 
our hands dirty with new harmonic tools, miniature forms and text- setting. A major composition project (or graphic 
analysis) and an two harmonic analyses will serve to encapsulate what you have learnt.
Unit 2 – Sonata form after Beethoven
This unit shall explore the legacy of  the 18th century in early- and middle-period Romanticism, particularly in regard to 
form. Our focus will be the music of  Felix Mendelssohn, Franz Schubert and Johannes Brahms. Assessment will include 
two graphic analyses and and analytical paper.
Unit 3 – New wines in new bottles
Those who aspired to write Zukunftmusik, or Music of  the Future, believed in the intertwining of  deep, personal 
expression and mythic drama with the latest in musical gadgetry. This group of  adventurous composers, led by Franz 
Liszt and epitomized by Wagner and Strauss, were known as the New German School, and will form the foundation of  
this unit. Hector Berlioz, a close aesthetic cousin, shall also make a short appearance. Analytical exercise will help you 
ingest their innovations.
Unit 4 – Monumental forms
The last unit will focus on the late Romantic music, culminating in the works of  Bruckner and Mahler.

REQUIRED MATERIALS.
There will be a course pack with all the scores and the readings in it. You must obtain that in the first week of  the class.

All the other materials i.e. readings, additional scores will be available on the moodle site.

RECOMMENDED READING
Charles Rosen. Romantic Generation. London: Harper Collins, 1995. (ML196 .R67 1995)
 
GRADING. 

Weekly preparation %10
2 Analytic Papers %30 (%15 each)
3 Graphic Analyses %30 (%10 each)
3 Harmonic Analyses %30 (%10 each)
 

Weekly preparation. Each week we will be analyzing and discussing various pieces. You are required to familiarize 
yourself  with the piece and make your own analysis. There will also be occasional additional readings. You are also 
expected to read them carefully and be prepared to discuss your reaction to them. 
Here’s what you need to do before coming to each class:
• Do the assignment and hand it in before the class
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• Do the reading and prepare to discuss it in the class
• Analyze the pieces as directed in class and be prepared to discuss them.

Presentation. You will be required to present one of  the topics in the class. This can be based on one of  the 
assignments or readings. There will be sign-up sheet in the first week of  the class.

Weekly Assignments
All assignments will be announced in class, and you are expected to prepare and submit them on the next class. If  you 
miss class, aren’t sure about an assignment, or want some advice, just ask. You also can e-mail your questions! Late 
assignments will not be accepted and will earn the score of  0 points. In other words, I will not accept any late weekly 
assignments.

Analytic Papers. Towards the end of  the semester, there will be two analytic paper assignments. These will be short  
(1-2 page) and compact essays on specific topics.

Attendance/Class participation. Class participation is an important part of  this class. Please come to each class 
prepared and contribute to the class discussions.

SCHEDULE

PRELUDE
7 February: PRELUDE—On the meaning of  Romanticism, Chromaticism & Form in the 19th Century —
Harmonic analysis through reduction.

UNIT 1: SONGS & CYCLES (MINIATURE FORMS & COLLECTIONS)

14 February —Schubert Lieder (Der Erlkönig, Gretchen am Spinnrade, Doppelgänger, Der Atlas)
Reading: Deborah Stein, Schubert's "Erlkönig:" Motivic Parallelism and Motivic Transformation

21 February —Schumann: Dichterliebe, Kinderszenen
Harmonic Analysis No. 1 is due

28 February —Chopin: Preludes op. 28
Graphic Analysis No. 1 is due

7 March: : Wolff  —Italienisches Liederbuch
Harmonic Analysis No. 2 is due

UNIT 2: SONATA FORM AFTER BEETHOVEN

14 March —Schubert - Death and the Maiden, Bb Sonata Op. 960
Reading: James Webster, Schubert's Sonata Form and Brahms's First Maturity

21 March —Mendelssohn - Octet
Graphic Analysis No. 2 is due

28 March —Brahms - Piano Quartet Op. 25
Reading: Walter Frisch, Developing Variation in Brahms’s First Maturity

UNIT 3: NEW WINE IN NEW BOTTLES
4 April —Liszt - Les Preludes



Analytic Paper No. 1 is due
Reading: Richard Kaplan, Sonata Form in the Orchestral Works of  Liszt: The Revolutionary Reconsidered

11 April —Strauss - Tod und Verklärung

18 April —Wagner-Tristan und Isolde Prelude
Reading: Four excerpts included in the course-pack.
Harmonic Analysis No. 3 is due

UNIT 4: MONUMENTAL FORMS
25 April —Bruckner - Symphony No. 8
Graphic Analysis No. 3 is due

2 May —Mahler - Symphony No. 6

POSTLUDE
9 May —Strauss: Four Last songs
Analytic Paper No. 2 is due


